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SPECTACULAR

The deck rises out of the water to make a triple-tier wedding-cake arrangement.

as Vegas audiences are used
(_to spectacle; after all, they
can find it on practically every street
corner. Moving stages, 300'-wide LED
screens, the sinking of the Titanic—
all can be had for the price of a ticket.
This fact of life is what makes Le
Réve, at Wynn Las Vegas, so counter-
intuitive and so intriguing. Theatrically
speaking, it's a contradiction in terms:
an intimate spectacle.

To be sure, Le Réve is not small. It
takes place in a towering, domed,
in-the-round theatre — tall enough for
grids to be placed 66' 6" and 82
above the stage. The “stage” is, in fact,
a 68.5' diameter swimming pool that
contains, among other things, a center
lift, with turntable, that rises to 15'
above the water and turns at the rate
of four rotations a minute. (The pool
requires 1.1 million gallons of water.)
Above the pool are six rotating winches
with two individual lift axes each, a
large carouse with 20 axes of motion,
and three more winches with six axss.

And yet Le Réve dosesn’t aim to
stun viewers with the sheer tonnage
of its technology. The images in the
show are frequently larger than life,
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but they'rs often constructed of air
and water, tending them a cenain
lightnass of spirit. Furthermore, they
don't frequently involve masses of
people onstage. Most of all, the many
tableaux and effects are carefully
sculpted and tightly focused. Some of
the most stunning moments are
composed using a only few performers,
the pool and/or stage, and plenty of
colorful light. To top it off, it all takes
place in a circular theatre that is only
12 rows deep; audience merbers
sitting in the front-row seats are less
than 4' from the action.

Le Réve, which opened in 2005,
was conceived and directed by Franco
Dragone, the staging genius behind
such Cirque du Solsil spectacles as
Mystére and O. The theatre at the
Wynn, designed by Claude Santerre
with the participation of the theatre
consultant Scéno Plus, was purpose-
built for the show, This is Las Vegas,
however, and it is not unusual for a
long-running extravaganza to undergo
mote than one makeover during its life-
time, and, in the last year, Le Réve has
been subject to a number of changes.

The theatre itself underwent a

renovation designed by Mark Fisher
and Roger Thomas. The interior was
repainted and the walls recovered; the
color palette, formerly blue, is based
on cocog, bronze, and deep red.
(Fisher also designed Le Réva's new
opening effect, In which a fabric
canopy, hung over the stage, vanishes
through the roof of the theatre) The
seating capacity was reduced from
2,087 to 1,606, while making room for
premium seats that, for an additional
charge, come with such amenities as
chocolate-dipped strawberries and
champagne. Overall, the changes to
the interior reflect a softer, Art-Nouveau
influence with plenty of floral motifs. in
addition, the staging has been aug-
mented by the addition of baflroom
dance sequences chorsographed by
Maksim Chrnerkovskiy, best-known for
his appearances on the hit television
series Dancing with the Stars.

Le Réve has also beaen transformed
by a new lighting design by Jules
Fisher and Peggy Eisenhauer. which
floods the space with incredible,
jewsl-like colors; provides a series of
cinematic fades and transitions; and
alluringly sculpts the performers’



bodies out of the darkness. It was an
tnusual working environment forithe
_ﬁ_ﬂl their lighting may well be
1he criiciallfactor initurning a: proces-
sioniofidances andlacrobatic/aguatic
feats Intoithe kind of hallucinatory,
experience that rmakes for:a hition the
Vegas strip.

Learning the rules
Onelimagines that te Réve posed a
challenge of a different sort for Fisher
and [Eisenhiauer, as most of their best
\work has been.achievedin theatre and
film: where their: first pric
‘suppertihe. narra'venne Eventheir
cmncerbtmuting'- projeets tendito have.
strongioverarching concepts.

L' Réve, however is adifterent
animal. Repartedly inspired: byithe
Plcasso Yalntin -'of-'-th'e 'sa'mef nama'

Arp. (There is the sugges-

'W@man ‘seenia th ] _e‘ry

Visuals. Alehorus line of women's legs:

appears’ from below! e iwater ling;

Kicking away anonymolisiy) A eylinder
oficloth files in-and apart; rev haa
spinning globe, toiwhich aenalists are
attached, A'cloudburst of watgr tirms
Inte:a:shimmering vertical rainbow, A
freedlies i, adomed with:acrobats:

bpdie‘s* éa'r’igle' swing. and 'ﬂy-thmugh

i |ple~her weddmg cake ar;angement.
complete with colorfll fountains, that
syggestsia collaboration between

Busby Berkeley.andHans

Wow" moments required a different

wayfofithinking, ackhowledges

Eisenfiater E_\iéry time something higp-
pens on stage, ftsnot refated to what
happetis before it "she says! TEvery.

single aotis albrand-new experience.”

First, fhiowever; the desighers
rethiought the: existing'hg; removing

a suhstantlal amount of gear and!

|n5ia|||ng & rew, more simplified sefup:
that nevertheless facilitates any
numBer oficelortuland dramahc

looks. “Because:the existing show:
Wwas mrmi_qg, the gear had to be

tion the entire piece is an
emiotional jolirriey for the.

of aﬁerres 'ef dlsmnnedféd

7
i

: : uer a@ids "I sugges’ced
that We, d@ the derhcmstraﬂmn._

ah_ef.says. .In add Iy she says, "We
wanted 16 avoid-any glare or spilllon
the‘aldience”—a tall order whenithe!
theatre isinitheiround.




SPECTACULAR

Indeed, the new design is based on
a single darifying idea, which proved to
be remarkably flexible in terms of
creating a wide number of looks. “One
of Peggy’s great contributions was to
put the lighting into concentric rings,”
says Fisher. “There's one in the pool,
underwater, and another at the feet of
the performers, surrounding the pool.
Thers’s a ring at the mezzanine leval;
it's a complete circle that covers the
entirs room. In addition, there are two
rings in the ceiling—an inrer ring and
an outer ring—and one in a hols in the
dome, near the ceiling of the room.
Finally. there's a set of 12 Vari-Lite
units, in individual pods, that fly in to
form a ring." The latter was built for the
show by Veegas-based Fisher Technical

Senvices (no relation to Jules Fisher).
“The Vari-Lite pods are a support
platform for a single Vari-Lite, 2 strobe,
and a speaker, and they're arrayed in a

circle around the perimeter of the
pool,” says Scott Fisher, of Fisher
Technical Services. “The platforms are
unique in two ways; one, they're
suspended by special load-bearing
electrical and data cables that spool
directly on to the winch drums, so that
the visual clutter of wira rope suspen-
sion lines and slectrical power and
data lines is reduced to just two black
cables. Two, they’re actively gyro-
stabilized through the use of a pair of
mechanical gyros of the type typically
used to stabilize helicopter camera
mounts and similar equipment. This
allows the Vari-Lite unit to
pan, tilt, and roll through its
nomnal range of motion
without disrupting the
stahility of the platformn.
Normally, that’s not a prob-
lem, since you're hung from
a truss or sornething squally
stable or heavy, but with a
big Vari-Lite on a little two-
cable platform, you're more
likely to just have the plat-
form twist to the right when

you're trying to pan the light to the left;
the gyros help to both hold the plat-
form still and to settle it quickly i it is
disrupted. All of the winches are tied
into the existing Navigator system in
the theatre, so they have full motion
control and are integrated with the rest
of the normal show cueing cycle.
Kenyon Labs provided the gyros, and
they were great to work with.” Jules
Fisher adds that Date Huit, the show's
technical director, and Rick Gray,
Wynn's director of entertainment, were
clossly involved in the process.

The second ring—the units that
surround the pool—posed certain
challenges, however, because of
their proximity to the watsr. “We took
out the first row of seats and buiit &
kind of waterproof bathtub that
surrounds the stage,” says Jules
Fisher. “To make this happen, Peggy
cams up with a real innovation.”

It is, he says, a dome, a hemisphere-
shaped shell, mads of an acrylic and
hidden by black louver, which
protects the units from the water.

This position, known as the “beach
rall,” contains 36 VL3500s and is
enclosed to keep it watertight. (The
housing for the units also contains 20
tons of air conditioning.) In this

The striking water-color effects are achieved by lighting the wéter from betow and layering pafterns on top.
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e started worKing: geometrically. o take the power ofthe koo akid the lights Work togethen! says Eisdnhater.

positien; the Uinitscan reach the across
the peol and 'h}';_a@k-‘i{@;:ﬂ*[g_hou se. The
louvers prevent the light from glaring at.
the-audience.

“Thelouveris attached ta the
outside of the stiucture;" says Fisher
“Pegay Worked with Gary Fails
[president of City Theatricall to find a
way to bend the louver. With it, the.
domeis covered-and you onily see the
cirelewhere light comes out. It locks
retherlike a'bugis eve.” Eisenfrauer
‘says that an earlier attempt, whish
involved placing e Urits on a simple
glass box, didn'bwork: her varsion is
rooted in:a single; crucialiconeept ‘i a
unit is going toipan and-tilt; the surface
it'js shootingithrough should be the
same distance fromi the'lens all the
wayithroughiits travel, shie'says. 'lt's.
aniodd-locking position, butit's very:
efficient inthow it doesmtitake one’s
eve away from the show it allows us to
have foctlights, asmwell as light that
goes straight up teitheceiling.iscive:

‘can cover the:aenialists. Ifsahugeiarea;

tollight. Soimuchi of the workwe did
was toicontrol the light in the room, so
thiere Was more corttrast betiveen light
and darkness.”

It required great effort to arrange
the uhits inian arc to the peol while
keeping a 1"or less relationship to the
inside of the dome: Indeed, almostall
of the units in the show have a custom
[Btver accessony, to make it possible:
toihave it workiin its ciretlatilocation

-amdfnot.affe;qr ﬂme--a_us.fienee% Viewing

The Lnits piaced mreetly under the
waterline appgat to'be directly respon-
sible for fhe‘ emaordihary‘ c‘@ior effects
inthe: :
parly famlltatad .iw th.e {pool bubble
systemyin Which aitotal ef 422/ inrpoo)
aioltiets, linked By/6:000 threaded
connecters and three miles of control’
tubing, transfer 1,200 cubic feet of air
perminte. (Other water effects are
realized by ten pumps, moving 18,180
gallmns of'water per mlnute) The

-Sﬁidgih'g‘-e'auiﬁ ent l_‘r:fr;é'até_d juéi--bélbw
the Water line; butit also acids
eriormotsly 1o the undenwater lightng,
25 moving wateris inherently a more
interesting medium for reflecting light.
Fisher says thatithe! Iayenng of:
|patterns, Greated by clistom templates
manufacilired by Roseoy further
iftensifies theieffects of the underwater
colors. Indeed, the show:isfilled with a:
number of complex patterns; some/al
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whrch. requIre'st MarisLite units An ‘order

It@ht 380- -.chaﬁes thaj‘ add! ’rensmn to
certain sequences; and flaods of
‘colorful chiarescure:

aiﬂdirﬁi_g"th'a_t'fhe-lﬁaard;of\t-‘éheiae'awas-
the PRG Virtuose. The process of

cueing Wwas-a/long and infensive ene:
invelving months of work as changes

wetelimplemented to the show. And,
forithat matter, there are'more changes
toicome, as new scenic.and staging
dlsments are schediled 1o be-added to.
thie mix; ‘which will require new lighiing.
‘cuesiand coloricholces.

Inmany ways, Eisenhauer sees the
job as.oneof mmplif‘ oatwn—le&s.

l{ghtl giidea. But th at lc!ea has faeili-

tated'a multitide ofiideas and lvoks:
Thanks inno stiall part to Eisenhauer
and Fisher's contribution; LeRéve

has anieerie/beauty that makes it
stand out onithie Las Vega






