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equipmsrrt. For ths Dmmt 
y in Miami, Odand now 
aequwabiggerbudgetandahigk 
Wofexperbise.And~itHFent, 
t h r o u g h w t h ~ d u w n g t h s  
l~; insechvenue,theyasked 
~ ~ v v o l d d ~ c b 7  
MI BwIwm f here's a 

W-mdhe-.b%hed 
toshowhowtiwlevelof~istlcation 
~ a l o n g t h e t i m e l ~ d t h e i r  
-AtUwmtLns, inmmy 
cases, the IigMing is aka a m l c  
element."Forthlsm, nsheradbs, 
theystmvetokespthwreunCv+abk 
msmmhperl0d:Walsohadto 
hWKlrfh%hlSEOcyOf~l@lting;we 
tsnd to be =Ws abaut malntakrlrg 
historical m. Bln Condon 
W a m ' t 8 4 ~ w f t h l h a t . "  

ga\r% #un an Important design due: 
" H e ~ t t w W e e W C w H s w a s a  
b l g k r f l ~ m l h ~ ' l i g h b l n g ,  
nawngltslldrer." 

That's not to say that lwng 
ieslgn dldnY employe modem 
khndogy. Elmhaw notes that thsy 

meds cw78ida9ble uss of automated 
mits, moat of thsm frwn Wh. 
~ ~ c h a m , s b m d d s , " f w t h d r  
prscisian, thdr qubirms, and a k  
bscausbthelodcdth8bmdhn~Qn 
VL5.s and VL1 m i m b  the general 
a k e o f k n s o n ~ u n i t a . "  
Tlwdom, in the odd momenta when 

a h e u i l i E s ~ b ~ ~ ~ d o n Y l o o k  
dMmcWy m t m p w y .  She ad& 
~ , h m v h g b g h t a d o n Y  
~ a n y ~ i r t i c m w t l l t 8 :  
" Y o u c a n ~ t h s l ~ o n l y l f t h  
c;ameraismmJ,-th#1you 
won? m h  tt." 

It'a Impossible to all t b  gear 
w d  In thb R h ;  m, in addition to 
~ 4 S O W U e u n l t s , t h  
various l m h g  includbd 24 
M h  MAC 7038, a dozsn Cycian 
1293iololnapotswtlhinlrmwdlchFolc 
Rltm, and a mlx d Lycian 1271 and 
1272 lalbwpia In addition, about 
15oAllman3BOQs,ekngwith~ 
a n b l q u b ~ f o l k w s p o t , ~  
&rbwwtolendMstarieel 
auth#ltlclty to the psrfamance - 
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Also used at d i H m t  points in the 
process were two Strand 550i 
consoles, as well as huo High End 
Systems Wholehog 3s. Tha theatrical 
Lighting uendw was PUG, with 

accessories and hardware provided by 
City Theatrical 

The process of moving from theatre 

to theatre, loading in and out, and 
moving on to the next, was a big part 
of the job. We called it the 
tour," says Eisenluau~r. 

One night onty 
As they moved from venue to venue, 
Uw busi- of each musical nu rnk  
became ils own mini-production. 
S c h l i l e r  says the prooess began 
with rough staging concepts worked 
out in a studii setting with a few 
minimal lighting ideas that were proposed scheme wlth dancers these sequences involved flnding the 
captured on video. Tnese, says 
Schliessler. "baaially gave Jules and 

onstage. We'd do c a m  tests from right light levels. "Bill. John [Myhml. 
dierent angles." bndon and Jules, Peggy, and I would watch the 

Peggy a palette to work with, then 
Sehliessler would make s u m i o n s  stew live; than thaw would b not= 

they'd go in with their creative hats and changes would b made. "By the from Bill. After that, I'd spend the day 
on." end of the day." says Fisher, 'with with Jules and m, settiq the levels. 

Myr Ei5en- sh Peggy ding cue% they'd lhmt the F a  me, the question always waa, how 
Fisha wwld spend a week designing cowantly was 1 going lo get their looks on film7 To 
a plot. After dtawirrgs were compM6d ch&d the dailies to track how the get a certain eolor, yw nged a c a n  
and the theatre equipped, ihey'd move lighting showed up on film. exposure, which is where my e x w i s e  
in and program a set of cues. "M" Schliiler says that much of his came in. Atso. becaw theathl lighting 
Eisenhauep conlinues, "we'd show a 

work with Fisher and Eisenhauer on is basically designed toward the 
audience, sometimew I wwld add in a 

9 little bit more till from the side." 
1 li Schliegder adds that he shot 75% ol 

the lilm on 500 ASA Kdak Edition stock, 

C u s l q  another stock, with a slightly lower 
D ASA rating, lor some dayllrne exteriors. 

e Therefore, the distinct h k s  d each 
scene were achieved largely through 

r t lighting. (Fisher notea, and Sch l i l es  
concurs. that the film's palette progresSS 
from hot, saturated colors at t b  
miming to cooler pastels as the 

characters become richer and mom 
al-ed. Similarly, in Myhre's producliC4-I 
design, the rooms the charactem inhabll 
keep geltlng more expansive until they 

1 rean bst. almaal diminished by their 
own m.) 
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Top: The Dmms, wtthoul E N ,  am 
launched. Bottom: TIM tM8m~' tamwell. 



~l lC#wWt8monmand 
~ b t r # ~ i n t b p r d m d  
hr hsad. CkrcQ agaln, FMw end 
E I s e n h e w r e e d m t h s  
ptrantm Dsland, lrrvlgining how a 
~e leebkianwwkl~ iheack,  
t h a y ~ f h s ~ d t h e m g ,  
~ ~ i ~ l n ~ r r y w s o f  
Mms,geHedInsa(umWeolon 
that r d l  the film's musnees. 

The flbn's moaPt hwnege 
l o I h e ~ ~ ~ h 7  thb 
dtscrowwsbnduOne~Onb." 
Deeneandthemappmata 
g a y c k r b m a ~ b & d b y a w a l l  
O f ~ k o k t f i a t l a c a l b M ~  
b d w w  conceptbn. m - 
a n d ~ d e p a r t f r w n s t r m ,  
h ~ a e w r a c y , € m t h e ~ m m  
WUte M, which didn't exY in 
Um 1870s. Howbver, hey thsyn 
mbw and1 -@m fa 
~ l s m w # l b ~ t o m t y  
afwu."&hMyhreesMusfwa 
wallofligM,"says-%~gllld 
havedmwitwllhPARcans,butth(8 

us m m  cmtrd." h B  a 
' s t r i l d n g ~ ~ ~ t h e ~  

t h a t ~ t o t f i e ~ ' s ~ .  
~ s a y s , g h a t ~ d e f l n t t *  
M d r y . m e l y , I ~ h D W m I  
cen p 4  way with in terms d 
w. I dimmed the ulb to 
~ p r a e s ~ t t l o o k e d d , y e l s c i l l  
workedonflh."~=!dathatmueh 
OfhiswukwithFLBhsrand 
Eklhmw waa mabout adjuaung 
-5% m o r l e s s .  - 
t h e ( r ~ ~ ~ p t o g r a m ~ h r t 0 t t r e  
cawole, ws could fh-tuw things by 
W w W = "  

m c a u p d e g r a e e ~ b r t t m  
l a l a l ~ w h # l , d ~  
~ e n d d e s t l n k s d e t ~ ,  the 
~holdtheirAnalconcert,and 
E ffk appeerrs with them -In affer 
parsofe9trangement,mthrecl 

m&lpon-mIkp 
~ t o t b a u l d r r x l k ~  
which blkred~h-fkw~th8llIgM 
uponebum Behkrdthamlsa 
m l m d  &rq, aarbinOthedbimtinq 

~ ~ f e e l l n g t h 8 t ~ ~ a M a r r n r w r n c k d b y  
t h e a u d ~ . E f R , ) o B w t h s ~ f u  
themnu*,-& 
~ c e m e r a ~ , k r t m x d w l t h  
~ o f ~ m s k l ~ . d t w x n r l w y t h r t  
u m  his llfs (Rot to k wmbd hm). 
Asthc~lerapullebaclr,thrd?md 
w r J l h a s ~ ~ w l w i t h a @ d  
bsPdedcralain,bsMndwMehonaoan 
ssemmklans.Jual~wnbt&kingIn 
Wv+audshlff,ttmMmb##IclsInan 
sxplwknofgoldmfai. R'Iadehbm 
wm+lof--bth-%P 

*movtoawhhingoKm. 
~ I n t # r k w * d f q r t b t t g r  

a n ~ m s l u l l q u r s n s l o l ~ ~  
~ o n . ~ ~ u M t t h l ~ b *  
~ h w t m ~ t l w ~  
nrgm oi H. "BIII M 8 m p W @  
~)onof~h@want.dt0mhn 
~ s c h l - Y I ~ h ~ o r f o w  
m o n t h s ~ ~ ~ r h o a t h 7 g M d  
S a ~ t h a t ~ ~ # , ~ t ~ t Q  
thi8 mwk. But In um mpwt It - 
- Y l t M c e u s o , ~ I m ~  
w t r o ~ w h a t t w w m t r , t h r n 1 m  
Wwit. tl I'm put hL vkkn on flh, 
t h s n I ' w d u m m y ~ . " I t h a ~ k m n (  
wlthwMch,ornImaqlnrs.F!sWmd 
-anrndsspqmmt. r 




